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Sweet Adelines International International Education Symposium
Overview of the Sound Category Handout No. 2
Handout by Joni Bescos ; Taught by Sharon Babb

KEY ELEMENTS OF UNIT SOUND

> Pitch (a spot, not an area)

> Open resonance that promotes “ring”

>  Freedom from tension in the vocal mechanism

>  Breath at onset

> Word Stress

»  Rhythmic Patterns

> Open vowels (produced through open resonance
space, shaped in the resonator, not by lip tension)

> Consonants treated as punctuation or connectors

»  Erect posture |

> Skilled “chorus” breathing

»  Vocal stamina

»  Dynamics

> Special effects, finesse, artistry

»  Facial - visual involvement



Sweet Adelines International International Education Symposium
Overview of the Sound Category Handout No. 3
Sharon Babb

THE A+ PERFORMANCE
Sound Category

UNIT SOUND
In a quartet, all members sing all chords in tune instantly.
In a chorus, all members of each section sing the same correct pitch so that all chords are in tune and
in balance.
This means that:
No wrong notes are sung by any member at any time;
All intervals are precisely tuned by every singer;
All vowels are properly produced so that no intonation errors ocecur.
All voices in the group consistently produce tones that are:
Of even, consistent, good quality:
Free and relaxed and demonstrate properties of both depth and brilliance;
Appropriate for the voice part being sung;
Supported and energized;
Well resonated and projected.
All voices in the group combine to consistently produce a blend that results from a common approach
to good singing;
There is vibrato that results from good tone production, but it is not present in such degree that blend
or accuracy are affected.
All chords are in balance so that:
The bass actually sings with the most volume;
The lead predominates because of her quality (not volume);
The baritone sings a full tone between the bass and the lead and a lighter tone between the lead
and the tenor;
The lead broadens lower tones when she sings below the baritone;
The tenor sings a light tone unless she is below the lead, in which case she broadens the tone to
fill out the cone,
This balance is consistently maintained throughout the vocal range and through all dynamic changes.

(If all of the above is true at all times, score 70 points.)

ARTISTIC SOUND

All of the above properly produced, blended and balanced sounds are energized and given the vitality
appropriate to vocal music in the barbershop style.

Having met the criteria defined above, the performer adds the element of excitement by consistently
using the vocal style and delivery appropriate to the message of the song within the boundaries
of the barbershop style.

(If all of the above is true at all times, score 30 points.)
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Sweet Adelines International

International Educational Symposium

Overview of the Sound Category Handout No. 5

Handout By Dixie Dahlke

Taught By Sharon Babb

SYNCHRONIZATION ERRORS
AFFECT TUNING IN ALL FOUR CATEGORIES

COMPLEXITY OF VEHICLE

--- jumpy part lines

---  too high/low for one or more parts to control or balance well
---  phrase length demands

--- dynamic demands sometimes leading to vocal overdrive

---  fast tempos with many words per measure

TEMPO / METER AGREEMENT
VOWELS: "CHEWED" SLOW TO OPEN TOO SHORT
TOO LONG UNCLEAR DIFFERENT

INCORRECT DIPHTHONG OMISSION

BREATHING:  DIFFERENT TIMES

DIFFERENT STYLE

TENSION CAUSING GASPING
DIFFERENCE IN INTERNAL PHRASE EMPHASIS
“MUSHY” OR POOR ARTICULATION
VARYING EMPHASIS ON CONSONANTS (including omission)
"CHOPPY" SINGING (lack of tone flow)
TENSION IN JAW AND/CR TONGUE
“BOUNCY” CHOREOGRAPHY
LACK OF ENERGY/INCONSISTENT BREATH PRESSURE
OVERSINGING (diminishes vocal flexibility)
UNLIKE MENTAL FOCUS
INCONSISTENT LISTENING AND TEAMWORK

STAGE FRIGHT
-~ Diminishes unit sensitivity and vocal control
- Diminishes visual/vocal congruity

NOTE AND WORD INSECURITY
NEED FOR VISUAL UNITY
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Sweet Adelines International International Education Symposium

Overview of the Sound Category ' Handout No. 7
Sharon Babb Page 1
The Sound Category
Sharon Babb
(for the Pitch Pipe)

Ilove the dictionary definition of sound: vibrations that stimulate the auditory nerves and
produce the sensation of hearing. We in Sweet Adelines International are privileged to hear
many sensational sounds on a regular basis, sounds that not only stimulate us auditorily but
emotionally as well. Additionally, other definitions of sound have to do with stability, accuracy,
reliability, and fidelity, just as do the ensembles of people who sing barbershop. Also, one other
definition of sound is to plumb, explore, and measure the depths of something, and that’s what
the Sound Category in our organization does for our unique style of singing.

The most important words in the Sound Category include: harmony accuracy, breath support,
unity, synchronization, resonance, tuning, blend, balance, energy, emotion, tone
production, vowels and vocal skills. This category may be the most technical in nature since the
judge is always evaluating group skills, individual proficiency, and overall effect in sound. Since
no one sound exists as the perfect model, each ensemble must be judged on how it delivers that
locked, ringing, accurate package of good barbershop singing that affords us those moments of
absolute artistic delight. As the late organizational leader Bev Sellers used to say, “No one said
barbershop was easy—just fun!”

Seventy percent of the category rewards unit sound, and thirty percent recognizes expressive
sound. The basics must be in place first, however, before expressive sound (tone flow, dynamics,
vocal style) is taken into consideration. The sound must be instantly accurate, instantly tuned,
absolutely synchronized and dependably supported. Judges seek a wall of sound from the chorus,
a beautiful bass/lead match from the quartet. That beautiful collection of sounds made by 4, 40 or
140 voices, a song “spoken” from the heart, absolutely locked, supported and delivered without
seeming effort—these are the elements that keep us coming back and back for more and more.

After vocal skills, the biggest concern of the category is Accuracy with a capital A. Accuracy of
notes, words, intervals, chord balance, and lock and ring depend upon so many variables: the
skill of the singer; the suitability of the arrangement; a singer’s memory and execution of
intervals; her knowledge of how to sing a third within a seventh chord; the amount of breath
energy needed to lock a seventh within a ninth chord; and even the facility where the singing is
done. All of these very demanding requirements and more are dependent upon the acuity of our
minds, our ears, our instruments, and our hearts. Acoustical music is special because of the many
vicissitudes of our instrument and our minds. From that meeting of balance and unity and energy
and support, we derive the special pleasure we experience when we hear our best performers.

As a sound judge, I listen for all of the important words and perfect synchronization, unique
blends of voices, and tone flow. Sound judges can isolate any part, duets within a foursome, and
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sections within a chorus. A good sound judge should seek many opportunities to listen to and
work with voices throughout her career. The human voice and its relations to others are our
special source of interest.

Finally, how do we improve that sound score? A chorus is only as good as its posture, its
breathing, its accuracy. Work on the five basic singing processes. There’s no substitute for
individual vocal lessons, coaching, individual and group vocal work. Duetting, sectionals,
individual voice coaching are also essential. Choruses and quartets need to practice monthly
benchmark taping—not only for accurate words, intervals, and notes—but also for vocal skills,
breathing, dynamics, emotional involvement, energized phrase endings, sustained notes,
synchronization, and musicality.

Bev also summed it up best when she prepared a handout about barbershop basics for one of her
classes. What she says in her final point about team singing is so true. Team singing can be
subject to the greatest catastrophe or to the greatest emotional synergy of voices. The sound
category is the creed and the sound judges are the guardians of our special style of singing, those
special vibes which define music for us.



Judge

Contestant's Name

SOUND

Contestant #

Contest: Region # Chorus

(] int't Quartet Semifinals J int'l Chorus Semifinals

Region #

Quartet
D Int'l Quartet Finals

Date
L1 Int! Chorus Finais

U Harmony Classic

JUDGING CRITERIA

UNIT SOUND (0-70 points)
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