Sweet Adelines International
International Education Symposium, 2007
Intermediate Music Theory, Chords - Part I & Part I,

Handouts: Charla Esser
INTERVAL REVIEW
Naming Intervals - Handout 1

Intervals have two parts to their names, size and quality. .,;i
Size = how many letter names the interval encompasses ¥ oo & 8 o =
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Quality = is determined by the number of half steps contained in the interval.
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a. Ascending major and perfect intervals may be calculated
by considering the lower note of the interval
as the tonic of a major scale. 0
b. Minor intervals are on half step smaller - e —
than major intervals. D PN M —
. . By
¢. Diminished intervals are one half step smaller ¢c b E F G A B C
1 2 3 4 5 6 7 g

than minor or perfect intervals.
d. Augmented intervals are one half step larger
than major or perfect intervals.
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Handouts: Charla Esser
Interval Reference Tables- Handout 2
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Interval Reference Tables- Handout 3

Table of Interval 5izes

Half-5teps| Most Common Hames
Perfect Unison {PLY
Minor Second { m2)
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Naming Intervals - Handout 4

Arrangers Guide p. 32

EXERCISES

Write the correct note to form the designated melodic interval above the following notes. (The

first example has been completed for you.)
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Identify the following intervals.
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Basic Barbershop Chords - Handout 5

Triads and Larger Chords

A
A3 o T Third  Lhe simplest type of chord is the triad, a three-note chord built on thirds.
i
A B C
L
Third

Triads may be constructed above any letter name of the musical alphabet by simply selecting the third and fifth letter

names above the letter of your choice.
ABCDETFG or ABCDETFG

1 3 5 1 3 5
_~Fifth
E\—Jhird The lowest tone in a triad is known as the root, above which are the third and fifth.
Root
#
Cm

There are four types of triads, each distinguished by the quality of the

® 8 intervals contained in them.

Major Minor
{rootr, major third, iroot, minor third,
perfect fith) perfect filthy

Diminished Augmented
traol, minor third, freot, majar third.
diminished fifthy avgmented fifth)

Chords larger than a triad are also built on thirds and are identified by the interval between the root and the final note
in the series of thirds. (If you go above thirteen you will repeat the root C)

. 1¢ o
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[IETES > 3rd <97 Ird « &% K[> < 24
Seventh Ninth Eleventh Thirteenth
Chord Chord Chord Chord
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Build Basic Barbershop Chords-Arrangers Guide p. 42- Handout 6

Using Excel Charts- MAJOR, MINOR & SYMMETRICAL

Build a major triad on the following roots:

1.
)
| i
K— - . = o
J & form) P
2. Build a barbershop seventh chord on the following roots:
0
)74
& ez fo =
o e b e i
3. Write out all five notes of a barbershop ninth chord built on the following roots:
»
| ) TV
| W4 Lty i oI
g & P 5 L
=)
4.

Build a barbershop ninth chord on the following roots, but omit the root:

Ln

Build a barbershop ninth chord on the fc}ll‘owiﬂg r(')ofs, but omit the fifth:

6. Build a major sixth chord on the following roots:
() o
() e n
pral e 3| eSO
[T FA WY T P o)
R\ W | e
« U )

e

Charla Esser, Intermediate Music Theory, Chords, 2007 - Page 7 CharlaEsser@gmail.com




Sweet Adelines International

International Education Symposium, 2007
Intermediate Music Theory, Chords - Part I & Part I1,
Handouts: Charla Esser

Building Basic Barbershop Chords-Arrangers Guide p.43- Handout 7
Using Excel Charts- MAJOR, MINOR & SYMMETRICAL

Build a major seventh chord on the following roots:

§§KD ~

U P <
v P& - =
8. Build a major ninth chord on the following roots:
foe s
| N 4 | g =
| = v [ore]
9. Build a major ninth chord on the following roots, with seventh omitted.
(Note: Seventh always omitted.):
. iy
§e &
@ = b — =
10. Build a minor triad on the following roots:
{)
A =
HEAN . i
AL e =~
< Y ‘ $e-
11. Build a minor sixth chord on the following roots:

9

1]

12. Build a minor seventh chord on the following roots:
3H =
i 4 S =

U
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International Education Symposium, 2007
Intermediate Music Theory, Chords - Part I & PartI1,
Handouts: Charla Esser

Building Basic Barbershop Chords-Arrangers Guide p.44- Handout 8
Using Excel Charts- MAJOR, MINOR & SYMMETRICAL

13.  Build an augmented triad on the following notes:

Ll

B

.. # I
| - 3 &2 C?
per g 0
14.  Build a diminished seventh chord on the following notes:
()
)74
7
D = e
J e @ i
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PART II

Identifying Barbershop Chords-Arrangers Guide p.60

EXERCISES
1. Identify the chords and the bass voicing:
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Various Voicings -Arrangers Guide p.60 & p.61- Handout 9

Using G as the root

Major Triad

bo

Complete the chords below using various voicings.

Y ' J

Using E flat as the root

Barbershop Seventh Chord

[

[

3. Complete the chords below using various voicings.
0t —
1} ¥ 285
B e B S P e ——
3 ; 1 | Dr F D[a | r,_ | e
i i
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Intermediate Music Theory, Chords - Part I & Part 11,
Handouts: Charla Esser

Various Voicings -Arrangers Guide p.61- Handout 10
Using E flat as the root

Barbershop Ninth Chord

4. Complete the chords below using various voicings.
Q 1 1!7 i‘n ..-! 1 1
==
g i N I
$Yipy 5
AN d
25
Arrangers Guide p.62
Using A flat as the root
5. Major 6™ Chord

.
&
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Intermediate Music Theory, Chords - Part I & Part I1,
Handouts: Charla Esser

Various Voicings -Arrangers Guide p.62- Handout 11
Using E flat as the root

Major Seventh Chord

6. Complete the chords below using various voicings.
A T | |
|4 12 & 1
s — 1y e
ANV
© [ [

3
i
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:__

A
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o

rr

Using E flat as the root & Using G as the root
Major Ninth Chord | '

7. Complete the chords below using various voicings.
(} | ;U % | ‘g
D e : ¢
\éjl [ & & ‘Q P
o |
5 I pe
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vy -
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Intermediate Music Theory, Chords - Part I & Part I,
Handouts: Charla Esser

Various Voicings -Arrangers Guide p.63- Handout 12
Minor Triad
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Minor Sixth Chord
9. Using D as the root, complete the chords below using various voicings.
f
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Intermediate Music Theory, Chords - Part I & Part I1,
Handouts: Charla Esser

Various Voicings -Arrangers Guide p.64- Handout 13

Minor Seventh Chord

10. Using C as the root, complete the chords below using various voicings.
f)

& > b b
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e
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br r f

Augmented Triad
11.  Using C as the root, complete the chords below using various voicings.

G l
T .

N [ad P ot

¥ [

7
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N

Using C as the root

Diminished Seventh Chord

12. Complete the chords below using various voicings.

0 .

= — e e e

o T o T
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Sources, Resources & Further Study

Sources:

Elementary Harmony, Third Edition, Robert W. Ottman, 1983 Prentice-Hall
Arrangers Guide, Sweet Adeline International, 1991

MiBAC Music Lessons- Music Software, Theory References,
http://www.mibac.com/Pages/Theory/Main_Theory.htm

Resources (Great Charts!):
Essential Dictionary of Music Theory, L.C. Harnsberger, Alfred Publishing Co., Inc.

Further Study:
Music Theory for Songwriters, http://members.aol.com/chordmaps/

Other Web Sites:
Jeff Mallet’s Songwriter Sight, http://www.lyricist.com/

Other Links and Contact info for Charla Esser

www.myspace.com/musicAngeliX
Visit this site for a listen!!!!

AngeliX is the collaborative force of Fab Soutus and Charla Esser
together creating Original Music and Lyrics. Featuring the voice of
Charla Esser and the instrumental backgrounds of Fab Soutus.

www.myspace.com/RumorsQuartet
Visit this site for a listen!!!!

Rumors, 1999 SAI Quartet Champions
Charla Esser, Tenor

Judy Baxter, Lead

Dale Syverson, Baritone

Peggy Gram, Bass

www.myspace.com/TheArtofCharlaEsser

Original Pendants and Amulets, created by Charla Esser
Gem Stones & Crystals in Silver & Gold
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I
! Major 5 R '
: —
: Minor 11p3 | 5 R i
[ I
' Diminshed 11 b3 | b5 '
These are the : :
Eleven Main i Augmented 1) 3 |45 C
Chords used in | Major 6th 113l 5] & xR !
the Barbershop N |
inor 6t 113 | 5 6 R !
Style. ! |
For more detailed : Dominant 7th 1138 |5 | 7 ™R !
information about : :
: Major 7th 11 3 5 7 '
these chords please | ®
reference these | Minor 7th 1113 5 | b7 ®R
I
charts: : !
! 7th with 5 113 15 | b7 !
! !
. i . H
Major i 7th withy5 113 | 45| 47 :
i |
Minor | Diminished 7th 1163 | b5 | W7 ™R i
. | Dominant 9th 113|547 | 9 R I
& Symmetrical | i
! 7th with 9 11 3] 5| b7 |9 '
! |
i . |
i 7th with 49 11 3 5 b7 #9 |
; major 7thwith9th |1| 3 | 5 | 7 | 9 R !
1
' 9th with 5 113 ]| p7 | 9 '
| |
i :
i 11th 10357 |9l 1 :
| ;
i Augmented11th | 1| 3 | 5 | 7 | 9 | 411 :
i i
i 13th 1135 | b7 | 9| 13 - i
i i
| 13th with}, 9 11315 | p7 [p9| 13 . '
. I D O N e I S




